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Changwon is home to a number of world's greatest sculptors including
Chong-Yung Kim (1915-1982), father of Korea’s modern abstract
sculpture, and Shin Moon (1923-1995), a trailblazer who created his own
artistic style. It is my joy fo share with you the opening of the Changwon
Sculpture Biennale 2020 as the city celebrates its 10-year anniversary
of infegration with neighboring cities: Masan and Jinhae. This year, the
Biennale also marks its 10th anniversary, an important turning point for its
future. | hope that the Biennale serves as a venue to reflect on the past
and set the direction for the future, with the contemplative theme of Non-
Sculpture - Light or Flexible

In 2020, the Biennale boasts the largest number of participating
countries, especially from Africa (5 African countries), and the largest
number of regional sculptors.This year’s Biennale will be the fruit of
many endeavors such as appointing the first honorary ambassador,
supporting regional curators, and collaborating with performance
groups and commerce of Changwon. A host of engaging Academic
Conference_Seung-Taek LEE, Non-Sculpture of Korea and Infernational
Academic Conference, artist workshops and Talks, and Community
programs are open to visitors. Lastly, | would like to convey words of
congratulations and appreciation to Artistic Director Sung-Ho Kim,
Steering Committee Chairperson Mu-Hyun Hwang, and staff for pushing
forward the Biennale in this fime of hardship due fo COVID-19.

#2Ng 5] /g -
Sung-Moo HUH, Mayor of Changwon City
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| would like to congratulate the city of Changwon on hosting one of
the world’s renowned sculpture festivals, the Changwon Sculpture
Biennale 2020. 1t is all the more meaningful that such festival is held in
Changwon, home to Korea’s legendary modern sculptors - Chong-
Yung Kim and Shin Moon. It is a sheer delight fo enjoy a collection of
spectacular artworks by ingenious sculptors at home and abroad in
this city of art, thanks to the brilliant curation of Sung-Ho Kim, Artistic
Director of the Biennale.

It has been 10 years since we hosted the first Biennale in Changwon.
This year, the city celebrates the 5th Biennale under the special theme
of "Non-Sculpture: Light or Flexible.” | hope this year’s Biennale will serve
as an invaluable opportunity fo prepare for a better future through self-
reflection and contemplation. | expect the Biennale will further promote
the brand of the city and fouch the hearts of many Changwon citizens
and visitors from outside the area.

Last but not least, | would like to express my sincere gratitude to Mu-
Hyun Hwang, Chairperson of the Changwon Sculpture Biennale 2020
Steering Committee, and his staff for making this event possible in this
fime of difficulty.

B8 93 O] 2| &
Chi-Woo LEE, Chairperson, Changwon City Council
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| am Je-Gyu Kang, President of the Changwon Cultural Foundation. First
and foremost, | would like fo express my gratitude to all culture and art
lovers for showing a great interest in our foundation.

This year, the Changwon Sculpture Biennale hosted by Changwon-
si and organized by the Changwon Cultural Foundation marks ifs
10th anniversary as it welcomes the visitors fo its fifth installment. In this
meaningful year, the Biennale will offer the visitors a truly memorable
and exciting experience.

As you know well, Changwon is a birthplace of Chong-Yung Kim and
Shin Moon, the city’s most respected sculptors who have helped shape
Korean art. Personally, the creative and passionate mind of these two
pioneers have encouraged me to explore the world of art, while | was
growing up in Changwon.

Inspired by the passion of these pioneers, this year's Biennale is held
with the theme of "Non-Sculpture: Light or Flexible,” which may seem a
bit unfamiliar at a glance. However, if you take a closer look, you will feel
as if the sculptures on display are films about everyday life.

Just like a film is directed by a director, the Biennale is orchestrated by
Artistic Director Sung-Ho Kim with a flexible interpretation on sculptures.

Az s cmolat 74 Al T

Je-Gyu KANG, President, Changwon Cultural Foundation

Expanded field of Sculpture
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In celebration of its 10th anniversary, the Changwon Sculpture Biennale
2020 seeks to tfransform itself into a fresh art festival infroducing
emerging frends of contemporary and experimental sculpture art and
encouraging discussions on relevant fopics, breaking away from the
existing concept of creating a sculpture park.

Under the theme of "Non-Sculpture: Light or Flexible,” this year’s Biennale
takes a deep dive into the expanded world of sculptures. Marking the
10th anniversary enables us to take a look back into the Biennale’s
history and build upon the unique characteristics of previous events
through the concept of non-sculpture.

Together with Sung-Ho Kim, Arfistic Director of the Biennale, the Steering
Committee is dedicated to transforming the Changwon Sculpture
Biennale into Korea’s most popular artistic festival by bringing out its
special features as the country’s one and only sculpture biennale and
presenting high-quality exhibitions reflecting the contemporary trends.
Rather than being just another one-way event, the Biennale will offer a
wide array of inferactive programs for visitors to experience and enjoy.
At the Biennale, visitors will have a first-hand experience which brings
together the nature, city, people and sculptures, and blurs the line
between everyday life and art. See you at the Biennale and thank you
for your continued support and interest.

20203927 2a910y F F

Mu-Hyun HWANG, Chairperson,
Changwon Sculpture Biennale 2020 Steering Committee
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| .Theme "Non-Sculpture : Light or Flexible”
The Changwon Sculpture Biennale 2020 proposes "Non-Sculpture: Light
or Flexible” as this year's theme.
Asculpture” Biennale fo showcase "non-sculptures”? Yes, that is correct.
Here, "non-sculpture” is quite self-explanatory: it means “something that
is not a sculpture!” If you take a closer look at this keyword, even though it
is not so easy, you will see that this keyword is the outcome as well as the
process of a sculpture’s self-denial. Think about it. If one denies oneself,
one comes o accept that things that used to be different from oneself
are now the same as oneself. Here, the concept includes various objects,
nature, energy, art, and many more that are “non- sculptural” In brief, the
“non-sculpture” encompasses “all sculptures” of any form beyond the
conventional “large-size, rigid, and solid” sculpture with which many of us
are familiar.As hinfed by the Biennale theme, this concept embraces "all
sculptures” including those that are “light or flexible.”
The "non-sculpture” is another way of describing the modern sculpture
that has been defined as “sculpture at frans-boundary” or “expansion
of sculpture” in the history of art. In final, the hidden meaning of non-
sculpture is similar fo something like a “diverse sculpture. There was a
simpler word than "non-sculpture!” Why, then, the Biennale would make a
conscious choice to use this rather perplexing and ambiguous word fo
describe this year's theme? To understand better, let us now explore the
three following stories albbout the root of the keyword “non-sculpture.”
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I1.Keyword “Non-Sculpture”

The keyword "non-sculpture” was influenced by the following three
lines of thought.

Firstly, the keyword "non-sculpture” is the Biennale Creative Director’s
appropriation of the semiotic square created by American art
historian Rosalind Krauss in her landmark 1979 essay “Sculpture in
the Expanded Field” fo describe sculpture as an infersection of "not-
landscape” and "not-architecture.” In other words, it is a proposition
for a sculpture fo seek self-denial and self-reflection rather than
denying the landscape or architecture that it encounters. Let us take
a look at the diagram below that Krauss created.

A sculpture appears quite differently from landscape or architecture.
What would bring those dissimilar things together so they assimilate with
each other?This is where the neutering strategy is employed with a*not”
methodology that denies landscape and architecture so they appear
o be similar fo a sculpture. By creating a “paradoxical relationship”
among landscape and architecture which results in *notdandscape”
and "not-architecture” after being neutered, landscape and
architecture can harmonize with sculpture with more ease. Employing
such methodology, the Changwon Sculpture Biennale 2020 attempts
fo neuter sculptures fo make them “non-sculptures” affer “self-denial”
and “self-contemplation via selfreflection” so they become assimilated
with others around them. In this sense, the Biennale has truly a *good”
infention to proactively change itself, rather than make others change,
fo come fogether harmoniously with others.

Secondly, the use of the keyword "non-sculpture”is an act of carrying on
the non-sculptural experiments foward sculpture that were manifested
by Korean sculptor Seung-taek Lee (born in 1932) in his 1980 essay™
The Origin of My Non-Sculpture,” in resisfance 1o the legacy of Western
modern sculpture. Lee developed his own distinctive style, distancing
himself from the mainstream Korean art scene dominated by the Art
Informel in the late 1950s to the 1960s and by monochrome paintings in
the 1970s.Instead of using conventional sculpture materials, he made
use of non-sculptural objects including straw-braided ropes, strings, fish
nets, old falboric, cloth pieces, human hair, feathers, pebbles, and buoys
in his formative language for these experiments.
Thirdly, "non-sculpture”is a celebration of the aesthetics of immateriality
in the East and Korea, which is heavily highlighted in this year's
Biennale. Dictionaries define “immateriality” as “something that is not
a material” In physics, immateriality” refers to things like “energy, time,
or motility” which are not at all materials for a sculpture.The concept of
immateriality was enthusiastically embraced by the Western art world in
the 20th Century - namely, by the conceptual, video, and performance
artists of the West in the 1960s and 1970s.A lot of contemporary Western
artworks that replace material objects with immaterial ones or explore
spirituality after denying materiality as a whole have their roots in the
East. Infangible energy such as gi({&&) and tao(G&). the ontological
concepts of nothingness(f&) and empftiness(ZE), as well as the
cosmological notions of logic(#) and harmony(£1), are all af the core
of Eastern aesthetics that are linked with immateriality.
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l1l.Composition and Meaning of Theme

Now, the concept of "non-sculpture” - the keyword of the Changwon
Sculpture Biennale 2020 - is a lot clearer.Then, what does it exactly
mean fo be “light or flexible?” Being “light” refers to the “form” of
non-sculptures. In other words, being “light” describes all sculptural
forms beyond the conventional sculptures that are large in size
like monuments or the traditional rigid and solid sculptures. Being
*flexible” refers to the content of non-sculptures: those that are
process-oriented, not result-oriented, and that employ the idea of
being incomplete toward completion. For sure these two keywords
are not always segregated by the binary of form or content. As their
meanings sometimes overlap, they act as a basic guide for the
general visitors fo help their understanding.The summary is as below.
In celebration of the 10 years since the Biennale’s inception with
this year’s 5th installment as well as the 10th anniversary of the host
city Changwon'’s merger with neighboring cities, we are taking a
moment fo look back. We intfend to practice self-denial and self-

FH|o] Keyword M Content 8| Description

E2Zto| Ap7|td Tt x| £ [ St HaE/

C}lz=o| xzto| MAt
H| X2t B[] talel z21e) 83

Non-Sculpture Main Concept Self-reflection and self-denial of sculpture /

Neutering strategy /
Reflection on the pluralistic sculpture
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Light Sub-Concept1  Form of non-sculpture / Anti-large-size sculpture
like monument / Anti-rigid-or-solid sculpture

HIZZto| |8 / Zat=ct abE S / tdE
[HSHAL HEIHE2 Content of non-sculpture /
Flexible Sub-Concept 2  Focus on process rather than results /
State of being in complete toward completion
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reflection under the theme of "non-sculpture,” contfemplate the past
and the present, and ultimately foresee where we will be in 10 years
down the road. Having contemplated upon ourselves, rather than
blaming others, our encounter with the “light or flexible” sculptures
will come much easier.
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IV.Programs

This year, the Biennale not only presents exhibitions such as the Main
Exhibitions 1 & 2, Special Exhibitions 1T & 2, but also provides some
thought-provoking programs including Public Course Program,
Artist Workshop and Talks, International Academic Conference, and
Academic Conference as well as an array of exciting community
programs. We encourage you to come join us to enter the world of
sculptures with light forms and flexible content and to experience
the richness of our programs. Welcome to the Changwon Sculpture
Biennale 2020!

20204 Az Zulolde 2= 7] A &

Sung-Ho KIM, Artistic Director of Changwon Sculpture Biennale 2020
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Exhibition Title: Main Exhibition 2_
To Non-Sculpture

Exhibition Venue: Seongsan Art
Hall (1, 2F)

Participating Artist: 18 countries,
58 team, 63 artists (Korean 42,
Overseas 21) Russia, Finland, US,

Monaco, Azerbaijan, Cuba, China,

Germany, ltaly, France, Egypt,
Ireland, Romania, Poland, Spain,
Denmark, Sweden, Korea

Exhibition Description

This is an indoor themed exhibition that visualizes the main overall
theme of the Biennale, "Non-Sculpture-Light or Flexible.” It showcases
various installation art, deconstructive sculptures, media sculptures,
and sculptures that require audience participation.

1.Consists of a rigid monument, voluminous sculptures, and
sculptures designed fo leave heavy mass behind (“light” part
form of the non-sculpture theme)

2.Exhibition venue features a string of macroscopic narratives
involving “nature-environment-space-human-technology” of
the human civilization, and more microscopic narratives of the
“birth-old age-sickness-death” of humankind

3.Features sculptures made with materials that aftract natural
materials such as water, fire, soil, wind, air, foam, and light, and
flexible materials such as paper, fiber, vinyl, cotton, glycerin, and
plaster to reflect on the non-sculpture concept. Or sculptures
made with heavy and ponderous materials that explore
various concepts linked fo flexibility

4.Features sculptures illustrating fragmentation, rupture,
dismantling, and reconstruction

Spatial Arrangement

Unlike Main Exhibition 1, Main Exhibition 2 guides visitors along a
carefully planned sequence to fell a certain narrative prepared by
the Biennale in advance.

Seongsan Art Hall features an expansive hall near the center of its
first floor. At Tém high, the halll spans from the first floor and all the way
to the third floor.This central hall is called *Jungjeong” (central lobby),
given how it serves as a lobby with other exhibition halls surrounding
it. Function-wise, it serves as a prologue through which visitors can
begin their journey through Main Exhibition 2, and an epilogue
where visitors can round out their experience inside Seongsan Art
Hall. In other words, Jungjeong serves as the beginning and end of
the story Seongsan Art Hall hopes to tell as part of the Biennale.
Once visitors enter Seongsan Art Hall, they will find themselves in a
sizeable lobby-like space that functions as a prologue and epilogue
to Main Exhibition 2 at the Biennale. From there, visitors can follow
along a predetermined route across the exhibition halls from step-
1 fo step-7. Here, visitors pass through exhibitions based on a macro-
narrative of human civilization, which covers nature, the environment,
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the universe, humanity, and technology, and exhibitions based
on a micro-narrative of the life and death of human beings. Main
Exhibition 2 features a "rigid monument, voluminous sculptures, and
sculptures designed to leave heavy mass behind (“light” part of the
non-sculpture theme) as well as non-material sculptures inspired by
integrated content (“flexible” part of the non-sculpture theme).”

Of course, Main Exhibition 2 also includes “sculptures made with
materials that attract natural materials such as water, fire, soil, wind,
air, foam, and light, and flexible materials such as paper, fiber, vinyl,
cofton, glycerin, and plaster to reflect on the non-sculpture concept,
or sculptures made with heavy and ponderous materials that
explore various concepts linked to flexibility.” In some ways, Main
Exhibition 2 offers the audience a chance fo experience “sculptures
illustrating fragmentation, rupture, dissantling, and reconstruction”
aswell.
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Karina SMIGLA-
BOBINSKI
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Born in Stettin, Poland
Lives and works in Munich,
Germany
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‘ADA’is much larger, esthetical much complexer, an interactive art-

making machine. Filled up with helium, floating freely in a room, a
transparent, membrane-like globe, spiked with charcoals that leave
marks on the walls, ceilings and floors. Marks which 'ADA’ produces
quite autonomously, although moved by a visitor.The globe obtains
aura of liveliness and its black coal traces, the appearance of
being a drawing.The globe put in action, fabricate a composition
of lines and points, which remains incalculable in their intensity,
expression, form however hard the visitor tries to control 'ADA'’, o
drive her, to domesticate her.



S ®7p 2Lt AD[SE 2RIAT|
(Karina SMIGLA-BOBINSKI)2|
«©jlo|c]oilo[(ADA) (2020)

«ADA> (2020) by Karina
SMIGLA-BOBINSKI from
Germany
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This about 3m tall ball is an inferactive drawing tool. Filled up with

helium and covered with charcoal spikes, it floats freely in a huge

white room, leaving black marks whenever it makes contact with

walls, ceiling, and floor.These marks are fraces of ADA's free-floating

trajectory as well as the result of a visitor’s participation. This non-
sculptural sculpture is not complete without the passage of fime

and inferaction with visitors. Visitors are no longer simple spectators,
but co-creators of art. As they actively take part in the process of
turning the room into grey with charcoal marks, they contemplate

on the differences and similarities between play and art.

© KARINA SMIGLA-BOBINSKI“ADA - analog interactive installation by Karina Smigla-Bobinski”

© KARINA SMIGLA-BOBINSKI“ADA - analog interactive installation by Karina Smigla-Bobinski”
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